
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



BOOK REVIEWS AND NOTICES. 351 

IV. 

AUTOBIOGRAPHY OF PBITH. 

There are few artists who have attracted such attention from the general 
public as W. Frith, or who have received more evidences of popular appreciation. 
Engravings from the more celebrated of his pictures are everywhere to be met 
with, and they are always sure to command admiration. Who has not seen Mr. 
Holl's engraving of " The Old English Merry Making," with the grand old oak 
tree in the centre, the dancers, the old grandfather, the gypsies and the peasants 
smoking their pipes with tankards of ale before them. This was one of the 
earliest of our artist's great works. Then came " The ComiDg of Age," and after- 
wards " Ramsgate Sands," " The Derby Day," " The Railway Station," " The 
Marriage of the Prince of Wales," and oiher paintings known the wide world 
over. An autobiography of Frith, if characterized by the qualities of the man, 
could not fail to be interesting. One likes to meet such men in familiar inter- 
course, and when they sit down to write out the story of their lives, they are in a 
sense making advances to and seeking the sympathy of every reader. 

There is a great deal that is really charming about this book.* First of all, the 
style Is natural and unaffected ; there is no cropping out of ill-disguised vanity, as 
if the author should say, " I want you to understand without my telling you, that 
I am a very big personage and have condescended to invite you into my confi- 
dence that you may be duly impressed with my grandeur." Mr. Frith writes 
with candor about himself and his works. " I know very well," he says, " that I 
nevei" was, nor under any circumstances could have become, a great artist ; but I 
am a very successful one." By " successful" we suppose is meant that the public 
appreciated his works and that they fetched high prices. " Ramsgate Sands" was 
bought by the Queen for a thousand guineas. The "Derby Day" brought fifteen 
hundred pounds. The " Railway Station" four thousand five hundred pounds. 
The people crowded to the exhibitions of the Academy to see these paintings. Mr, 
Frith's income was very large and he lived in elegant style, but not extravagantly. 
For the "Marriage of the Prince of Wales" he received three thousand guineas. 
Judged by a money standard he certainly was a successful artist. What he means 
by " great" is not so clear, except it be by comparison with the great masters of 
the middle ages, or with other distinguished modern artists. Mr. Frith's idea was 
that he owed his success not to any genius or special talent, but to sheer, honest 
work. He says : " If some of my young student friends could see my diaries for 
the last five and forty years, they would see a record of incessant work that, I 
believe, would surprise them." Even work was not the only good thing. He had 
the good fortune to have parents who were able and willing to help him through 
his days of early disappointment and discipline, when fifteen pounds for a por- 
trait was to him an enormous sum, and when his income was not enough to pay 
for his washing. As for youthful predilections, he seems to have had none. His 
father was a respectable hotel keeper and was struck by his son's crude attempts 
at copying pictures, and so determined in his own mind that ho should be an 
artist. Strange to say, the boy wanted to be an auctioneer, and but for the 
father's persistence an auctioneer he would have been. Sadly enough, the good- 
hearted man did not live to witness his son's successful career. 

The pages abound with anecdote and pungent pithy counsels to young artists, 
from which we could fill many pages of entertaining extracts. Speaking of that 
delicate subject, the study of the nude, he says : " If the well-meaning objectors 

* " My Autobiography and Reminiscences." By W. P. Frith, E.A. Harper & Brothers. 
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knew half as much as I do of the subject, they would hesitate before they charge 
a small section of the community with immorality, which exists only in the 
imagination of the accusers. I declare I have known numbers of perfectly 
respectable women who have sat constantly and habitually for the nude, and, if it 
were unfortunately otherwise, we painters could not do without them. Many men 
draw every figure naked in their compositions before they clothe them. I did so 
for years, and ought to do so now. Then again, if the nude female figure had 
always been denied to artists, such statues as the Venus of Milo — the delight and 
wonder of the world— could not have been executed Numbers of the great works 
of the old and modern masters would never have seen the light, and generations 
of their worshipers would have been deprived of exquisite pleasure and untold 
improvement. 

If there was one other thing besides hard work and favoring circumstances 
that helped Frith, it was his discoverv of his " natural bent," which was towards 
the illustration of modern life. In this respect he had the same forte as a painter 
which Charles Dickens possessed as an author. He looked around him for hi; sub- 
jects. For want of a " natural bent," as he puts it, young artists are prone to 
the vice of imitations and hero worship. "Until a young painter finds out his 
natural bent— if he have one — he is apt not only to imitate the manner of his 
favorite artist, but to try to paint similar subjects, illustrating the same book or 
poem, or in some way or other follow in the revered footsteps. Strong-headed men 
avoid this pitfall." And then he tells how he fell into it and how he got out of it. 

One of the most interesting features of this book is in the anecdotes and rem- 
iniscences of Frith's contemporaries in the artistic and literary world. 



PURITANISM AND THE PILGRIM PATHBBS. 

A reprint of an English edition of Dr. W. H. Stowell's standard work on the 
"Puritans in England," and of Mr. Daniel Wilson's book on the "Pilgrim Fathers" 
has been issued in one volume by the Worthington Company.* It is not paying too 
high a compliment to these books to say that they ought to be in every theological 
library. Dr. Stowell's history took a high position on its first appearance for its 
scholarly and exhaustive treatment of the subject, and Dr. Wilson's treatise is a 
valuable contributions to the history of this country. 

Dr. Stowell entered upon his task with a determination to keep free from party 
bias and to take a clear retrospect of historical facts. " It is not now necessary," 
he says, "that a man should be a bigot before he can discern the faults of the Puri- 
tans, or that he should be one of their followers in order to appreciate their abili- 
ties, their learning, and their piety." The historical sketches go back to the days 
of Tindal and Latimer, for he considers the true Puritan spirit to be but a perpetu- 
ation of the spirit of the old English reformers. The history of the Puritans prop- 
er begins with the first Convocation of the Reformed Church of England in the 
reign of Henry VIII., and their subsequent attitude to the English Church was 
that of objectors to certain of its forms and ceremonies, or to the arbitrary op- 
pression by the Church of the consciences of men. " During the reign of Mary — 
we quote from page 151 — many of the Protestant clergy who had maintained a 
correspondence with the Continental Reformers in Edward's reign found shelter 
from the storm of persecution in several parts of Germany, and especially of 

* " A History of the Puritans and Pilgrim Fathers." " The Puritans in England," by W. H. 
Stowell. " The Pilgrim Fathers," by D. Wilson. Worthington Company. 



